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Euphonium B.C. Fingering Chart
(Non Compensating)

Notes on gray background are pedal tones. ..
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(When more than one fingering is shown, the first is the most common.)
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Euphoni m B.C. Harmonic Series

The fundamental pitch of the euphonium is determined by the length of the tube. Its characteristic tone quality
is determined not only by the size of the opening in the tube, but also the amount of conical tubing or flare.

Regardless of the length of tubing, a natural overtone series is produced when the air inside the tube is activated
through the vibration of the lips. By changing the tension of the lips and air speed, the performer can move
higher and lower within the harmonic series, without changing valves.

Although the harmonic series is (in theory) endless, the chart below begins with the fundamental and continues
through the 12th partial.

The 7th and 11th harmonic (partial) is so flat that it is unusable in the series (note the triangular shape of the
note head).
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